
BOSTON	COLLEGE	
MUSIC	DEPARTMENT	

MUSA3114	-01	Jazz	Harmony	&	Improvisation,	Fall	2021	
MWF at 2 p.m., Lyons 409	
Instructor,	Tom	Lee	
Office-hours this fall will be conducted in my office Lyons 425 or by email.	

Week:	 	 	 	 Topics:		 	 	 	 	 	 	 	 	
1:		 Aug.	30,	Sept.	1,	3	 Chord	symbols	in	jazz	and	popular	music.	
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2:		 Sept.	8,	10	 	 Chord	extensions:	add	9th,	11th,	13th		
3:		 Sept.	13,	15,	17		 Modes,	diatonic	major	and	harmonic,	melodic	&	nat.	minor	scales.	
4:		 Sept.	20,	22,	24		 Altered,	Lydian	[lat-7,	diminished,	whole-tone	and	pentatonic	scales.		
5:		 Sept.	27,	29,	Oct.	1	 Roman	numeral	analysis	of	standards	in	the	Real	Book.	
6:		 Oct.	4,	6,	8	 	 Application	of	modes	and	scales	to	chords	in	major	and	minor	keys.	
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7:	 Oct. 12, 13,	15		 Application	of	modes	and	scales	to	secondary	dominant	7th	chords	
8:	 Oct.	18,	20,	22	 	 Piano	chord	patterns	for	jazz:	using	only	two	inversions	A	&	B	
9:	 Oct.	25,	27,	29	 	 Keyboard	harmonization	of	standards.	
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10:	 Nov.	1,	3,	5	 	 Analysis	of	improvised	solos	by	Coltrane,	Bill,	Oscar,	Getz,	etc.	
11:	 Nov.	8,	10,	12	 	 Composing	jazz	tunes	modeled	after	Parker,	Rollins,	Miles,	etc.	
12:	 Nov.	15,	17,	19	 	 Harmonizing	PT	and	NT	with	parallel,	diminished	7th,	dominant	7ths	
	 	 	 	 	 and	substitute	chords.	 	
13:	 Nov.	22		 	 Walking	bass	lines.	
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Objectives	of	this	course:	
1)		 Jazz,	unlike	what	some	people	think,	is	a	very	structured	"language,"	well-rooted	in	history	and	tradition.			Jazz	musicians	from	
the	former	Soviet	Union,	Poland	or	Japan	can	"jam"	with	veteran	Boston,	L.A.		or	New	York	City	players	on	the	"blues",	"rhythm	changes",	
and	other	standard	tunes	even	though	they	cannot	verbally	understand	each	other.		It	is	above	all,	a	very	stylized	art	form,	with	a	
"common	practice,"	strict	rules	and	protocol.			There	is	a	certain	way	to	play	the	"blues",	or	the	shuf[le.		Players	can't	fake	their	way	
through	a	set	of	"standards."		The	"swing"	element	is	completely	intuitive.		You	either	feel	it,	or	you	can't	do	it.		Virtuosity	on	one's	
instrument	is	paramount.		Knowledge	of	scales,	melodic	patterns	(or	licks),	and	harmonic	daring	are	part	of	a	player's	grab	bag.	
2)	 My	objective	is	to	convey	to	you	the	basic	foundation	of	this	music	-	its	harmonic	vocabulary,	its	melodic	invention,	its	rhythmic	
drive	and	its	compositional	language.		It	will	take	much	dedication	beyond	the	single	semester	to	fully	comprehend	and	appreciate	the	
vastness	and	greatness	that	is	this	art	form.		I	hope	I	will	somehow	provide	the	seed	for	your	own	growth	in	this	wonderful	music.	

Ear-training	is	an	important	component	to	understanding	music,	technically,	aesthetically	and	intellectually.			For	the	purpose	of	training	
the	ear,	I	propose	a	bi-weekly	take-home	ear-training	quiz	in	the	form	of	the	transcription.		On	Canvas	you	will	[ind	[ifteen	segments	of	
music,	each	approximately	a	minute	long.		A	transcription	of	each	segment	will	be	due	every	other	Wednesday	beginning	week	3	of	the	
semester.		September 17h
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1)	 Transcribe	“octave”	trumpet	&	sax	“blues”	melody.			
2)	 Transcribe	ABAB	melody,	including	sax	“harmony”	in	A.	
3)	 Transcribe	piano	and	bass	intro	and	then	the	trumpet	and	sax	“blues”	melody.		

Include	“interlude.”		Extra	credit	if	sax	“harmony”	is	included.	
4)	 Transcribe	unison	melody.		Believe	it	or	not,	it’s	in	4/4.	
5)	 Transcribe	“octave”	trumpet	&	sax	AABA	melody	only.			
6)	 Transcribe	sax	and	organ	“blues”	melody	and	guitar	counter-melody.	
7)	 Using	treble	&	bass	clefs,	transcribe	guitar	solo	and	bass	pedal	ostinato.	
8)	 Transcribe	piano	and	bass-line,	and	chords	in	the	introduction.			

Then	transcribe	trumpet	and	sax	melody.			
9)	 Transcribe	“octave”	trumpet	and	sax	melody;	plus	piano/bass-line.	
10)	 Transcribe	octave	melody	in	the	piano,	guitar	and	vibes.	
11)		 Transcribe	melody	in	organ.	
12)	 Transcribe	piano	intro	and	then	“octave”	trumpet	and	sax	melody.	
13)	 Transcribe	guitar	melody.	
14)	 Transcribe	muted	trumpet	and	sax	octave	melody.	
15)	 Using	treble	and	bass	clefs,	transcribe	muted	trumpet	melody	and	bass-line.	

If you are a student with a documented disability seeking reasonable accommoda7ons in this 
course, please contact Kathy Duggan, (617) 552-8093,dugganka@bc.edu, at the Connors 
Family Learning Center regarding learning disabili7
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